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Whoever he be, tho' this to ſome may ſeem a ſlight Conteſt, I 
mall yet continue to think that Man full of other ſecret In- 
Ez mr and deceitful Pride, who ſhall offer in public to aſſume 
_ the Skill, tho” it be but of a Tongue which he hath not, and 
_ Weald catch his Readers to believe of his Ability, that w 
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But, as there are many Readers who ſeldom venture 


to judge for themſelves, or, even, to peruſe a Work 
until they are informed of its Character; for the 
Benefit of ſuch, I have thought it neceſſary, to point 


out ſome remarkable [nſtances of your Candour, 


_ Taſte, and profound Erudition in the Account you 


| have given of my Verſion of Tibullus. By this 


Diſcuſſion, I ſhall only illuſtrate, but cannot hope 
to add any Thing to your Reputation Ariete 
your unwarped Incegrity, Good-nature, Politeneſs, 


and delicate Alluſions, but above all your Talent of 
as ſeldom judging truly of what you do read, as of 
reading what you pretend to judge, are already ſuf- 


ficiently known. For, indeed, next to Zoilus, you Dr. 
Tobias Smollet © are allowed to be the greateſt of Critics. 


A Were 


* no Man can expect any very entice 
Share of Literary Fame, lolely, from the 
Applauſe of his Friends; ſo neither, on 
the other Hand, with the intelligent and 
impartial, has he much to apprehend, from the point- 
leſs Sneers, and malevolent Attacks of his Enemies. 
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Were I to indulge myſelf in any Range, ſo innu- 


merable are the Inſtances to be culled out of your 


Part of the Critical Review, in Proof of this ge- 
ntral Opinion, that | 


To tell them would a Hundred Tongues require, 


Or one vain Wits that would a Hundred tire. 


I hall therefore confine myſelf ſimply to your -— 


marks on my Tranſlation of Tibullus. It ha 


indeed, luckily for me, that this Article of Half F 
Sheet is as replete with Erudition, Good- manners, 
MP 7 1 Taſte, as any of the ſame Size in your 


F Literature. 
1 dal wave all Cavils on your Account of the 


| 851555 Character of Tibullus; and paſs over the 
Muſter- roll of Critics, whom you have pompouſly 
dCitedl in his Favour, many of whoſe Writings I know 
pou never ſaw, having been indebted for their very 
Names to Breekbufius, whom you ſo much affect to 

| deſpiſe, Neither ſhall I enter into any Diſcuſſions 
with you, on the Reaſons which induced me to prefer 
the Heroic Meaſirre to the Alternate Stanza; but ſhalt. 
faithfully accompany you through all your other Re- 
marks. This, indeed, is not the pleaſing Office of 
tracing a candid Obſerver through the agreeable In- 
tricacies of manly Criticiſm : No, Sir, it is Juſtice, 
 difagreeably obliged, to expoſe your Ignorance ang 


Malignity to the Contempt of Mankind. 
„The Doctor (the Words are yours) has pre- 


fixed to the Work a Life of Tibullis, gleaned from 
* 5¹1 Mritings; in which Life we find very little 
i either to inform, intereſt, or amuſe the Reader.” 
In this, perhaps, you may have ftumbled on the 


Tram! the Lives of pokte Scholars, who affect 


Solidocke affording, in general, very little, that is 
either amuſing or inſtructive. Yet, before you had 
paſſed this Sentence on that Parc of my Work, was 


it not — upon any other dot a Critic of 2 1 
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Stamp, to have ſhewn, either, that a better Life of 


Tibullus had already been publiſhed ; or that the 


Materials which I had taken Pains to glean, not from 
bis own' Writings only, but alſo from the Works of 
others, in more judicious Hands would have pro- 


duced a Life of greater Information? Self-praiſe, how- 


ever agreeable, is the moſt awkward Kind of Flattery, 


yet, as you, modeſt Sir, have ſo amply authorized 


the Practice by your own Example; I will venture to 
affirm, that none of the old Lives of Jibullus, nor 
even thoſe written by the Learned Dr. Cruſſus, or 
Mr. Dar!, are fo exact, or intereſting, as that, which 
1 have given to the Public. 


by Nay, add you, the Author will not allow him 


e ever to have been poor, although, He himſelf 


M expreſly tells us fo in theſe Words, 


Me, mea PAUPERT AS vile traducal inerti. 


« And deſcribes Himſelf, on many Occaſjons, as a 


o 


* 


Perſon reduced to the Condition of an indigent 


Q 


* 


of Equeſtrian Order, and patronized by Meſſala.” 


Ache neither Riches, nor Poverty, ſhould in- 
fluence us in our Opinions of Men; yer ſome Bio- 
| graphers, as well as others, having all dec that our 
Roman Knight was, by his Debaucheries, reduced 
to Indigence; a Regard to his Memory did oblige 
me to take ſome Pains to prove from his own Works, 
and thoſe of others, that the D minution of his 
Fortune, which he now and then complains of, was, 
indeed, an Honour to him; having been, chiefly, 
occaſioned by his Adherence to what he judged to be 
the true Intereſt of his Country. But notwithſtand- 
ing his vaſt paternal Eſtate was thus gloriouſly 
. it "Rane "em many * Faffages in 
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Husbandman. His Reaſons for believing Tibullus 


* was not poor, are curious and fingular. He was 
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his Poems, and alſo from Horace, who ry ſays 
to him, 


Di ibi Divr 11 As dederunt, artemg; fruendi, 


that 7jbullus was never indigent. To theſe Proofs, 
which to moſt other People would have appeared 


abundantly cogent, but which you have very honeſtly 
paſſed over, I did add, by Way of Collateral Evi- 
dence, that the rich and ben Meſſala would not 


have ſuffered fo fine a Genius, and one whom he re- 
garded ſo much as Tibul/us, to have Janguiſhed in 
Want. To diſprove which, you ſubjoin, | But if 


1 


the Doctor had the Curioliry to examine the Inha- 


cc 


e patronized by Miniſters. Cervantes was in high 


might inſtance one of the firſt Geninuſes of the 


_ . 


Careſſes of the Great.” 


1 muſt own, indeed, that I never was in eicher of 


thets Priſons, yet I muſt have been wholly u 


acquainted with Life, not to have known, that both 
Mils, and Men of Equeſirian Dignity, are, many 
Times, pent up in thoſe Regions of Wretchedneſs. 

But, Sir, before this melancholy Truth could have 


proved any Thing to your Purpoſe, you ought to 
have thewn, that the Connexion between Cervantes 


and the Spaniſh Miniſters; and between the Engliſh 
Nobility and your great Genius, was of the fame - 
Nature, as that which cemented our Poet, and his 
generous Patron, Nay, allowing the full Force 


of your Objection, you have not yet invalidated my 
Arguments; for, at the Time, Tibullus wrote, 
 PavPERT as, the Word on which you lay your chief 
Screſs, did often sy Medionrity of Fortune, not 

! Iadgence, 


* bitants of the Fleet, and the King's Bench Priſons, 
* he would find among them diverſe Individuals of 
« Equeſtrian Dignity, and even ſome Wits that are 


Reputation with the Miniſters of Philip the Third 5 
of Spain, when he died a Beggar at Madrid. We 


Age, whom we knew almoſt 1 amidſt the 
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Candour, Spirit and Circumſpetiion. 
ſtance of your profound Knowledge in literary Mat- 
ters, tho* curious, is not ſungular in one who meta- 
morphoſed a petrified Embryo into an eminent 
Many other Proofs of your 
profound Erudition ſhall be given in the Sequel. 


good Dr. Tobias, that 


Writer on Midwifry. 


„ nious Numbers.” 


[ 5] 


Indigence and in that firſt Senſe, it muſt be taken, 
in the Line you have quoted, as my Note on it ſuffi- 


ciently proves. Beſides, ought not Experience to have 
informed you, that Indigence will not admit of the 
Vita iners? 
But, to cut this Controverſy mort; any Weſtmin- 
ſter Boy in che third Form could have told you, that 
No Perſon could enjoy the Equeſlrian Privileges at 
© Rome, whoſe Eſtate did not, at leaſt, amount to 
“% 3000 l. Sterling.” A Sum, which I preſume, 
you will allow tufficient to raiſe a Philoſophical _ 
Man, greatly above the Condition of an indigent 
Husbandman. 


And now, moſt ingular Critie! what have you 


to alledge in Defence of your Learning? You, who 


have ſo generouſly tasked your univerſally acknows 
ledged Abilities, (as you modeſtly expreſs it) 4% revive 
the true Spirit of Criticiſm, and vindicate the Cauſe of 


Literature from wretched Hirelings, without Talent, 


8 2. By this Time, I fancy, g 
little Ceremony is required between us. 


1 ſhall, 


therefore, examine thoſe Specimens you have pro- 
duced in Proof of my not having found it © an eaſy 
Taſk to render Tibullus into elegant and harmo- 
Who that knows our Poet 
ever imagined it to be an eaſy Taſk? Indeed Sir, 
whatever Inducements I had to tranſlate this Author, 
I found it extremely difficult barely to do him Juſ- | 


Lice, Burt to our Examen. Your firſt Specimen is, 
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leciſm, as you term it, to an Error of the Prefs? 


6 ; | 
a "TEST 
k |. 8 1 beſe vulturs tear the Bowle, and drink the 
| | cc Gore. , =o | 1 
1 Altho' you have not * quoted my Line fairly, I . 
BY mult confeſs that the one you ſhould have quoted, is 4 
not unexceptionable ; But that the Story there al- ; 
1 luded to, ſhould be miſtaken, as you wittily 7 
© | query, for a Scene like that of the Bloody Botol, 
_ Hangin ＋* Sword Alley,” is what, thoſe Who ae 
| not endowed with your Conundrum Genius, will | 
| never be able to comprehend. 7 1 
1 Naked thou Hande, expogd to wintery tows! | 
| TT Naked thou fands, when fervid Sirius glows!” Y BY 
r Repetition, obſerve you, of Hande for pl 
5 [ & ffandiſt, is a double Soleciſm ng:/withtanding.” fl 
Iſt _ Suppoſe now, you had imputed this double So: 
1 Tou, Sir, who have bad ſo much to do with that 1 
J Engine of Literature, muſt know, from many Years | 
il Experience, that no Accuracy can ſecure a Writer i 
- from its Miſtakes. Bur, as this was an Indulgence ? $ 
EY FT could not expect from you, I rather chuſe to refer 
Fou to the ER RAT A, where p. 46. you will find 8 
. your double Soleciſm properly corrected. 
| | What now, moſt candid Sir, is the Reader ta 


5 think of your ſolemn Profeſſions, never to condemn, 
br extol, without baving firſt CAREFULLY peruſed 
2 $ Performance. But I forget, — How the other 


we will nat miſquote the Words of any Author, who may 
=—_ ll under our Inſpection. Vid. Plan of the C. Reviews. | _ 
=—_ + Nudus et hybernz producis frigora Brumas, 
3 Nudus et æſtivi tempora ficca Canis. T'izur T. 

it F This accurate Critic in his Account of a late ingenious 
_ = Treatiſe or Health, arraigns the Author for not having taken 
| | Notice of Dr. Armſtreng's Poem on that Subject: A Blunder it 
a. is plain, he could not have fallen into, had he read the Book, 

| as Dr. Mackenzie does ample rag to the. Merits of that 
| e Performance. 
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Members of your Society of Gentlemen Critics may 
have acted in this Reſpect, I ſhall. not at preſent 


point out; you Sir, it is obvious, have long ſince 


ſhewed the Town, that you regard theſe ſolemn Pro- 
falſions as Words of Courſe. To peruſe a new Work 


with Accuracy, ſo as to give the Public a juſt Cha- 
be owned, require ſome 
Time, of which, thoſe muſt be very thrifty, whoſe 
daily Bread depends on writing by the Hour Glaſs, 
Lou, Dr. Tobias, in particular, are fo ſenſible of the 
Neceſſity of being an QEconomilt of Time, that, 
thoꝰ the continuing your Review, affords a monthly 
Opportunity of diſcharging on Paper not a' little of 
your ſuperabundant Good- nature; and obliges ſeve- 
ral Writers to pay you Tribute, ſomewhat like that, 
which was formerly paid by the more pacific Higb- 
anders, to ſome ferocious Chieftain z yet, as the 
Work itſelf contributes little or nothing * be the 
heavy Article of Houfe- keeping, ſo ſick are you 
grown of it, that it can be proved, Authors have 
Been ſolicited to ſend Cbaracters of their own Works, 
 * webtch donbileſs not a few have complied with, to be 
e inſerted in your immortal Annals of Literature” 5 
Leet the World then judge, what Impartiality is to 
| be expected from a Work patched up in this Man- 
ner! and how far ſuch a Reſervoir, as in the Plan 
you are pleaſcd to call your Review, will azgnify the | 
liberal Arts, and contribute toward the Formation of 
a public Tape. 


racter of it, does, it mu 
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1 Alan in s Low into a Meare? ö 


1 


| Alcho* the Object here deſcribed did require 4 


; en T. Tn | in the Expreſſion ; I will not 
take upon me to aſſert, that, even in this mechanical 
| Reſpect, it equals the original. Yet, this, moſt de- 


licate-eared Dr. I will venture to ſay, that, had I 
ever publiſhed ſuch a Couplet as the following one of 
yours, which you very generouſly tender me in Lieu 
of one of * mine, my whole Verſion ought to be 


| burnt by the common Ten of Apoll. Your 
_ Coupler is, 


8 Boys, and Youths, in ; Crowds around bim 
* throng :“ 


| This, no Doubt, i is ſpirited, his and beautifull 
_ circumſtantial! But then, in crawls a wounded Snake, 


| whoſe flow Length you have humanely n into 
ren good Pieces 


Each conſecrates aan, with Spine, as the | 
2 Spectre moves along.” 


” This truly Smolletian Couplet; and above a this 
” Cpetire of a 1 more than eee my Lines : 


N M Cooplet! . 
At ſuch prepoſterous Love, each School. Boy ſneers, 
| __ SHUNS AS AN Omen ; or purſues with Fleers. 
Which in the Original runs thus: 
HFunc puer, hunc juvenis arta circumferit turba; 
Des ui IN MOLLES, ET sIBI QUISQUE SUL. 
Now, Desevir not being to be rendered literally into ele- 


| oant Engliſh, I paraphraſed it in my Verſion, but explained its 


literal Meaning in the following Note. Spitting, the Ceremony | 


uſed in the Text, was ſuppoſed a preſervative againſt bad Omens, 
and is a gentler Method, than thoſe preſcribed by the profound 
Authors of the 15th and 16th Centuries, as Charms againſt 


Witchcraft, which was to give a Gaſh with a Knife, on any Part 
of the Face, above the Organs of Reſpiration. But how ele- 


gantly has my Lab of a Corrector introduced Spitile into his 


Couplet, and how wonderfully has he ee an old 


< and. 


[9] 


and indeed might conſecrate a Moravian Hymn, 


from your Spittle : and ſhews, that if I write Notes 
in the Dutch Taſte, you, Sir, are poſſeſſed of the 


Balavian Ear, ſo much celebrated by Martial; and. 


are fully inſtructed in the Uſe of your Fingers | in 


Verſification. 


« That my Suſpicion? 8 falſe, tis true, ſhe feats; ; 
* And backs her Ns TE with her Tears.” 


After quoting the Original, you add, 


& True it is Pity, Pity *cis, 'tis true.” 


What this may mean, or whether in Truth it means 
any thing, I cannot determine: And yet, methinks, 
it is a Pity, that ſo ingenious an Effort at * Parody, 
the Thing i in the World Nature ſeems to have fitted 
you the moſt for, ſhould be fo utterly incomprehen- 
ible. But it is the Misfortune of ſuch great Wits as 
Dou, not always to level their Irony t. to the Under- 


ſtanding of the Vulgar, 


bo Nor yet be chaſte from mean unamorous Fear” 


— is granted, that the Adjective i in Italics is not 
: the liceral Meaning of /zvus in the Original: But it 
plainly appearing "from the Context, "that 775 l us 
was defirous his Miſtreſs ſhould be faithful to him 
from Love, and not from Fear; I did hazard un- 
amorous, which nobody who underſtands Engliſb can 
miſtake the Meaning of, and no one, that has an 


Ear the leaſt turned for Verhication, will term un- 
= harmonious. : 


fr CIT 


* —_—— 


Oe: There | is not, 8 any <a of b Writing which re- 
; quires leſs Force of Genius, Learning, or Capacity, than Pa- 
rody ; the Writer having nothing more to do than to ſubſtitute a 
ridiculous Image in the Place of a grand or noble one, and a how 
and waulgar Phraſe, or Expreſſion, in the Room of a loky and 


. The 


Poetical one. C. 8 Vel. 1 


10 5 
“The Floor tread moiſeleſs, noiſeleſs turn the Key,” 


Upon which, you obſerve, © better turn the Key, 
even tho? the Lock was not ciled, than pronounce 
this Line, enriched with a new Word; which, 
though repeated, we are afraid the Public will re- 

« ject as not 9!erling,” : 

Whar a Prodigy of Archneſs you are, good Ds. 

Tor? And how cruel is it in you, thus without 

Diſtinction to play off your Hypercritical Smartneſs ? 
What have poor W. 7 he and Dryden done to of- 
tend your Mightineſs? _ 

The firſt of theſe Poets expreſſes himſelf thus, 


— On our quick'ſt Decrees, 
The inaudible, and noiſeleſs Foot of Time 
Steals ere we can effect them. 


And Dryden alſo, unfortunately it ſeems, makes aſe of 
: the lame Word. 


So noiſeleſs would I live, ſuch Death to find, 
Like timely Fruit, not ſhaken by the Wind, 
But ripely dropping like the ſapleſs Bough. 


And, not to quote others, the elegant and accurate 
Mr. Gr ay is fo unlucky as to uſe two your proſcribed 
W ords 1 in one Line 


They kept che noiſeleſs Ter enour of cheir Way. 


. Hence, it appears, that your Obſervations with re- 
gard to the Word noiſeleſs, would be really new in 
any but ſuch a maſterly Critic as you; and will be 
received as Szerling by none, but you lictle Band of ; 
implicit Adnurers! _ 
« While cluſtering Grapes, or Wheat-wreaths 
SE. round your | Hair, 


wv 8 Objection a FIND Ear might FO ON 1 
the e of this Line, you. Dr. Tobias Smollet, 


* 


* Vid. 27 in a Country Church: yard.” 
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ECTS: 
who recommend the following Stanza, in the ſame 


Number wherein I am condemned, ought, methinks, 
to be ſilent, 


Here lies Hrioſt. Arabian perfumes ſweet 
Ye gentle Breezes o'er his Tomb ſpread round, 
Tomb, to enjoy immortal Honours meet: 
But humble Spot for Body fo renown'd | 
With Incenſe, happy Bones, and Flowers replete, 
May ye remain, ever adorn'd and crowu'd, 


Sc. &c. 


But the Tranſlator of 7ibullus bas; no Country Seat, 
ſome fifty Miles from London; and if he had one, 


has been accuſtomed to too good Company, ever 4 
to dream of entertaining with Claret and Veniſon, | 
ſuch * Authorlings as you know, in their Summer i 

and Holiday Excurſions. — And have you ſtill, no i 
A 


Connexions to warp your Integrity No Prejuaices, to 
influence your Fudgment? Will nothing induce you t 
part with your Independence? And have you always 
declared your Thoughts without Prejudice and Affection, 
L: forgetting the Author? s Perſon, while his Works fell 
=_ under your + Conſideration. © But Dr. you ſpoke more 

truly, when you ſaid, you hazarded no Reputation 
in prailing the Engliſh Tranſlation of & Ariglo, as 

one of the belt 1 in our Language. os 
Be ig 5 cc * | 


— 


* 


Vid. Firſt Vol. of the c. c 0 
5 + Vid. Preface to the firſt Vol. of the Cxitical Review, 
> 1 | \ The OBSERVER OBSERVED, is a mean, and fearrilous 5 
ww Abuſe of Mr. Wartsn.—But we will not mitiate againf! Neſcience. 
C. Review, firſt Vol. Now the very Author of the Ob/erver 
ob ſer ved, is another Spencer; fights in a poliſhed Suit of Engli/p 
* Armour; is poſſeſſed of a Delicacy peculiar to himſelf; is a maß 
| terly Hand, not only directed by a perfect Knowledge of the 
Original, but, what is more extraordinary, that Hand is avarmed 
ith an enthuſiaſtic Veneration for Arioſto. C. Review, * ol. 3. 
What cannot Veniſon do? 
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© In Arms redoubtable, let others ſhine.” 


5 And again, 


And with from fly, he Feud ſupplies.“ 


POD theſe Lines you obſerve, with your uſual Know: 


ledge in Philology, Redoublable is French, and 
* Feud a Scotch Term.“ 


But alas! moſt accurate Mord. Ek you are 


again out of your Depth. — An Author no lefs pure 
than Mr. Pope has naturalized * Kedoubtable : And as 
to your Scotch Term, not only the celebrated Buller, 
but Mr. Addiſon alſo uſes it, both in his Proſe- 
writings, and in his Cato. In his Freeholder, A 
Work, which one who pretends to write of Engliſh 
2 55 Rebellions would do well to read, he has this Sen- 
| tence; © In former Ages, it was a conſtant Policy 
of France, to raiſe and cheriſh inteſtine Fx ups 
Land Diſcord, in the Ifle of Great Britain.“ 
And again, in the noble Dramatic Poem above- 
YL mentioned, he chus makes Licius ſpeak, 


— 


—— Scythia mourns 
"Doe Ee Wars, and Eart}s remoteſt Regions 
Are half unpeoplec by the F EUDS of Rome. 


And now, accurate Dr. are not you of that very 
| Claſs of Crirics, whom you characterize as ferocious 
Huſſars, ſcirmiſbing on the Skirts of Dulneſs, and her 
Phalanx, who are ſudden, raſh, impetuous and deſperate, 
laſhing away at Random, without Order, Seil, Fig. 0 


and KRemorje + * T 


<« Riſe happy Morn, without a Cloud arge!- -*- 
lh This Morg. Cornutus dlelt his Mocher' 5 Eyes,” 
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* Fid. Pup Letters. 
Ly C. Review, Val. l. 
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Now for the very Quinteſſence of Criticiſm ! * Who 
« would ever dream, that this was intended as a 
c Tranſlation of two Words venit natalis? Belides, 
« we apprehend, add you, with a Waggery almoſt | 


peculiar to yourſelf, that if Cornutus was a good 


Boy, he might have bleſſed his Mother's Eyes, 
« aye, and deſerved her Bleſſing, every Day of the 
„ Year, as well as on his Birth- day.“ = 


Moſt excellent Droll! While you thus endeavour 


to raiſe the Laugh, you only tread in the Footſteps | 
of your Predeceſſors, the Witlings of the laſt Age. 


Dryden had wrote in his State of Innoceace, 9 
Seraph and Cherub careleſs of their Charge, 
And wanton in full Eaſe, now live at large, 
Unguarded leave the Paſſes of the Sky, 

And all difelov'd in Hallelyabs lie. 


Upon which laſt Line, ſome of the Dr. Toby Smol- 
lets of that Time obſerved, that they had heard of 
Ancbovies diſſolved in Sauce, but never of an Angel 
in Hallelujabs. On this witty Cenſure the excellent 
Author remarks, © there is SoME DIFFERENCE 
BETWEEN A LAUGHER AND A CRITIC: 
And adds, they might as well have ridiculed my 
Maſter Virgil for Y ike. . 


Invadunt Urbem ſomno, vinoq; ſepu "RI 


as alſo Mr. Cowley when he writes, | 
Where their vaſt Courts the Mother-waters keep; 
for if the Maſs of Waters be the Mothers, then 
their Daughters the litile Streams are bound, in all 
good Manners, to make Cour?/y to them, and aſk 
them Bleſſing.” Thus, the Reader may diſcern, how 
_ ealy it is to turn into Ridicule, the moſt glowing 
_ Deſcriptions, when one is in the Humour of it, 'til 
he wwheezes again at his own dull Jeſt. But beautiful 
Imagery ſtrongly painted, will be Poetry ſtill, and 
_ outlive any petulant Attempt to make it ridiculous, 
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As to the two Adjectives, untimorous, and unco- 
vetous, upon which you have clapped your Inquiſi- 
torial Seal, Mr. Jobnſon, an unexceptionable Judge, 

thus expreſſes his ny of the Englifo privative 
Particle Un, 


It is placed ALMOST AT. WILL, before 


« Adjeftives, and Ad verbs.“ 


On this Occaſion, Sir, permit me ſeriouſly to 


adviſe you, frequently to conſult that noble Work, 


the Engliſh Dictionary, in 2 Vol. Fol. for if you are 
ſtill obſtinately determined to paſs Sentence on Books, 
it will fave you from a World of ignorant Criticiſm. 
As in the Jaundice, all Objects are ſuppoſed to 
appear yellow ; ſo, we know, the Ear is fometimes lo 
preter- naturally braced, as to convey, to the com- 
mon Senſory, the ſofteſt Sounds, grating harſh Thunder, 
as Milton expreſſes it. And to this diſeaſe, however 
unfrequent, I have great Reaſon to believe that you 
poor Dr. Tobias, are, at Times unfortunately ſubject. 
How elle could you have objected to the W 
tion of the following Lines? 


The Statues of the Gods wept tepid Tear, 


To which you, in the true Spirit of Mr. Dryden's 
Aucbovy Critic, ſubjoin, 6 ad.“ Vet fad as it 
| may be, the Original ſays neither more nor leſs. 


Et ſimulacra Deum lacrimas fudiſſe tepentes. 


In one ſad * > enour my Exiſtence flows 2 


To this Line you do not openly object on Accours | 
of Harmony 3 you bring a heavier Charge againſt 
. Suppoſe, ſay you, this Metaphor Was re- 
« ferred to the Examination of another Art, namely, 
„Painting; bow would the Artilt repreſent Ex 
—AS there is 


* ＋ enour being derived Go the Latin Tenor, literally ſignifies z 
a | Contimanee, on conllant Courſe, Vid. Ainſworth. 


o zſtence, flowing in a ſad Tenour ?- 


— 


na 
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expoſing the 
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«no \ ſach Figure, nor Sentiment, nor any Thing like 


ce it in the Original, we would adviſe the Author in 


the next Edition, to refer the * to the Te- 


. Nour in Muſic, and write, 


* In one fad Tenor my Affliction blows oy 


What a Pity it is, that all this critical Archneſs 


ſhould be thrown away? —— When you, Sir, can 


inform me, how Exiſtence [ſelf is to be repreſented _ 

on Canvaſs, perhaps, I may begin to doubt of the 

Senſe of this Line; but even then, you muſt not 
expect me, to degrade myſelf ſo far, as to adopt 

your ſagacious Alteration. To ſhew you, however, 
your deep Knowledge in critical Matters, I muſt ob- 
ſerve, that while you ridicule my Line, you likewiſe 
= unwarily attack no leſs a Writer than Mr. Pope; for 
that correct Poet has given a Sanction to the Image, : 
In the following Couplet, 15 


Shall Fortune ſtill in one ſad Tenour run? 
And ſtill encreaſe the Woes ſo ſoon begun? 8 


Nor is this Mode of Expreſſion peculiar to the 
Engliſh Language, the Romans allo uſed it in the 
Auguſtan Age; thus one of their fineſt Poets writes, 


An gravis 1NCEPTUM_ PERAGIT Fortuna 


TEXOREM? 


And now, Dr. Toy, what hw you to object o 
| theſe Authorities ?—You ſee that a ſincere Intention 
to find Fault, is not the ſole Quality, of which a 
Critic on the Verſion of Tibullus, ſhould be poſſefled. 
But, ſince, you have ſtarted this Subject, 1 
muſt obſerve, that altho the Method of reducing 
Poetical Images to Painting, is an infallible Way of 
3 of mixed Metaphors, when 
drawn from material Objects, yet the Empire of the 
Pencil over Compoſition, is not fo univerſal, as you, 
Sir, imagine; for not to plunge you beyond your 
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Depth into this Metaphyſical Speculation, you are to 


know, that abſtracted Ideas, (and ſuch an Idea is 
| Exiſtence) are not ſubjected to its mimical Powers. 


The Rule, however, being of extenſive Utility, 
let us bring you, Sir, to its critical Examen, and 
try, whether, even you, with all your Self. ſufficiency, 


are not arraignable for the very Fault, of which you 
accuſe others. 


| You, gravely, take down Sanadow 8 Horace from 


your Shelf, and finding 


Quod ſi me hyricis vatibus inſeras 
Sublimi feriam ſidera vertice 


thus tranſlated, Mais fi Mecene veut bien me ie Placer 
au rang des poetes liriques, ſon ſuffrage me mettra 
par avance, en poſſeſſion de Þ immortalite; which, 
after rendering into Engliſh, as Perraul did the ” 
Antients, you thus proceed: Is not this changing 
the Idea, and degrading a Metaphor of noble Sim- 
pliciiy? And therefore to do Juſtice to the much 
injured Poet, you, out of your great Care for his 
; Fame, thus tranſlate the Lines, 


But if you plant me * among the Lyric Bards 
My ver dans Boughs will ſtretch aloft to Heaven: : 


This fine Image, continue you, Sanadon and 


c his implicit Followers have ſank into that of 
N electing a Country Church-warden.” But, accurate 
| Tranſlator! have you mended the Matter, to talk to 
you in your own Way, by making the Prime Miniſten 
of Auguſtus, a Country Gardiner + . 


A all, let the Reader put this fine, this noble, 


Z this ſimple Metaphor upon Canvaſs, and then, I pre- 
5 Thane, « our liebe fat Ae an Bars, lama OOO any 


« > 


Z—— 


* To o preſerve hy 8 of he 8 Horace would hs 


been planted in a Grove, and not among Lyric Poets: But the 


Truth is, that excellent Bard was too good a Critic to Join a 


8 Filhen Ten to a Human Head. 


Lyric 
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Lyric Poets of Greece, and ſtretching aloft his ver- 


dant Boughs to Heaven, like Phaeton”s Siſters in Ovid, 


will make but a ludicrous Figure! Neither would this 


Image do in Latin, more than in Eugliſb. But 


to put an End to this Subject, I mult tell you, that 

inſeras in the Original, is derived from inſero, ui, 10 
rank with, or place among, Sc. and not from inſero, 

inſevi, to plant, &c. as you, to preſerve your noble 


and ſimple Figure have thought proper to render it. 
Sanadon therefore and his implicit Followers, as * 
call Mr. Francis, and others, have properly tranſlated 


* that Paſſage, How complete a Set of Critical 
Canons might not be extracted from your Annals of 


Literature? — 


And will you ſtill not venture to criti- 


ciſe a Tranſlation, without underſtanding the f Original! 


“ The bleſſed Gods, you know, I neer revil'd, 
60 And Naught miquous &er my Heart defis d.“ 


Perhaps, your Nicety is offended with the Ad. 
jective in Italic. — I grant you, that n:quitons is 
tbe common Word; Put! is there a Reader who un- 
derſtands this laſt, to whom the Meaning of | iniquous 
can be a Secret ? It is not harſh, and you vourſelf 

allow it not to be vulgar. 


« Nor Africk's Sands, nor r Scythia cave the Birth, 


+ But a compaſſionate, benignant Earth.“ 


| Your Italic Mark of Reprobation being put upon 
Benignant, that, I preſume, is the Expreſſion which 
offends your ſcrupulous Exactneſs. We grant, that 
| Benign is the common Term, but why may not be- 
nignant, be uſed as well as malignant 3 a Word, with 
Whoſe Meaning, a Friend of yours ought to be well 


- 
— ——— 


— 


* Put if you rank me with the Ss. 
W ho tun'd with Art the Grecian Lyre; 
Swift to the nobleſt Heigths of Fame, 


Shall riſe thy Pos rs deathleſs Name. Faxen, 
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1 
acquainted, if, having felt in your own Mind its per- 
nicious Effects, could give him a preciſe Idea of it. 


Now * drunk, they blame their Stars, and curſe 


„the Maid, 
- But ſober, deprecate whateer they ſaid,” 


On which, you fagaciouſly obſerve, < That they 
& ſhould curſe the Maid in their Drink is very na- 
„ tural; but how they ſhould afterwards deprecate 


br Whale er they ſaid, we do not ſo well conceive. 
% We have heard of a Man's deprecating the Wrath 
of Heaven, but || of his deprecating his own 
„Words, we cannot fee the Propriety. The Ori- 
„ ginal means no more but that they wiſhed what _ 
©. was done wwere undone.” Profound Interpreter! how 
your Learning amazes me? But though I do not 
conceive that I ſhall be able to let you fee the Pro- 
Priety of deprecate, I dare ſay, every unprejudiced 
Perſon will acknowledge its Propriety, when he is 
informed, that this Verb, in the Senſe J here I 
| ſignifies 4 a5k Pardon for, which naturally inc des - 
in it, the true Meaning of the Original, viz, tbe 


wiſhing. unſaid, (not undone, as you wiſely tranſlate it) 


what had been ſaid before. Nor is this Meaning of 
the Word unuſual; for if you will look, either ino | 
Ainſcworib, or Mr. John ſoms Dictionary, you will find | 
thac very Signification of Deprecate, particularly 1 
ſpecified. But theſe Books, perhaps, are too dull 
for one of your ſcaring, Self- taught Genius! Let me, 
however, hope, that you will, ſome Time, or 
- N a Mc tat Wrath * Es 
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"0 In this place, the Tiles Teh contraed four Lines of the 5 


Original into two in the Verſion. A Cuſtom he has conſtantly 
_ obſerved, where any Thing repugnant to good Manners was de- 


cribed by his Poet. 
| We will not invidiouſly ſeek to wreſt the Senſe, or ker 


pfet the Meaning of any Author, vas Plan of the Critical 


Review. 5 
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you ſpeak of, for the many, not only idle, but 72 
beral, Things, of which you, know yourſelf to be 


the Author. 
Rome that ſhall ſtretch her irreſiſtleſs Reign.” | 


Before this, and ſome other of the Lines already 
quoted, you, Sir, with much Archneſs, have put 
this empbatical Criticiſm, © Ware Grinders” It 
would, Sir, in me, be deſcending to your own Level, 


to ſpecify what Treatment your Grinders are inti- 


tled to, for this moſt polite and ingenious Annotation. 


Thus, Sir, having too minutely perhaps, conſi- 


oy your maſterly Remarks on my Verſion, and ſhewn 
your Truth and Good-manners, your Learning, and 
Diſintereſtedneſs; has not Vanity ſome Reaſon 
to exult, that ſuch a Variety of Nothingneſs, * has 
been diſcovered, where ſuch Earneſtneſs was mani- 
feſted in the Purſuit? And might not LATE VESEY 
= be permitted to ſay with Dr. Young, 5 : 


Critics on Verſe, as Squibs on Triumphs wait, 


Proclaim the Glory, and augment the State; 85 


Hot, envious, noify, proud, the ſcribbling Fry, 


Burn, hiſs, + and bounce, waſte Paper, fink = le 


But, 1 will ſuppoſe, that every Word you have 
. condemned, was barbarous; and that every Line 
you have ſelected, was unharmonious, and even falſe 
to the Original; ſhould theſe have induced you, Sir, 
to diſparage a Tranſlation conſiſting of 2000 Lines, 
and of an Author too, whom you allow to be dif- 
cult, original, and peculiar ; you, Sir, who at your 
firſt ſetting out profeiled, ** Never Without Re- 
c JuRtance, to dilapprove even of a bad Writer, 5 
Rs ' who had the leaſt Tide 11 to Tadulgence.” 3 


——— 
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* x Cridical Review: firſt 8 e 
+ Vid. Preface to rl FM of Critical Review. 
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A Critic on a Verſion of Tibullus, ought, as far 
as I can judge, firſt to eſtabliſh that Poet's leading, 
and characteriſtical Qualities z and then ſhew by fair 
Quotations, how far his Interpreter has or has not 
done him Juſtice. In this Manner, the ingenious 
Mr. Spence criticiſed Pope*s Tranflation of the Odyſ- 
fey. But has your Critique, Sir, on Tibullus been 


conducted in the fame manly diſpaſſionate Way? And 


yet, you are one of a Seit of Gentlemen who have long 


obſerved with Indignation, the Productions of Genius 


and Dulneſs, Wit and Impertinence, Learning and Ig- 


norance, applauded without Taſte, and condemned with- 
out Fudgment : And „ you promiſed, not 10 
exhibit a partial and unfair Aﬀenblege q. the Bine 
| of any Production: 
It is now high Time to conſider your Animal. 
verſions on my Notes ; but I muſt, firſt, intreat the 
Reader's Indulgence, while I make ſome ſhort Stric- 
tures on the indiſcriminate, and I think very unme- 
rited Cenſure, which you have paſſed upon all our 
Trayations from the Greek and Latin Poets 
© The great Fault, we conceive, in all our Tranſ- 5 
lations of the Latin and Greek Poetry, is a li- 
centious Deviation, not from the Meaning, but 
from the Figures of the Ori 'ginal, Figures are the 
Soul of Poetry, which, it the Tränſlator pre- 
ſumes to change, his Work becomes a ſuppoſi- 
titious Bantling.“ Spiritedly conceived, and elegantly 
_ expreſſed! From 10 general a Cenſure I could not cer- 
tainly expect ro ſee my little Labours exempted ; and 
indeed, if Dryaen, Addiſon, Congreve, Garth, Pope, : 
and others, have obtruded on the World ſuppgi- 
_ titious Bantlings, | it is the les wonderful that I ſhould 
not be irreproach able on the ſame Score. But how 
has our Critical Drawcanfi ir made good his unre- 
ſtricted Charge ? Doubtleſs, by many Proofs from 
the Verſjons of theſe eminent Tranſlators, and eſpe- 
cially from that of Tibu/lus? Why truly no! He has 
: | . | | 5 5 not 


50 
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not given us one ſingle * Example, unleſs his 
ſingular Conceit of planting Horace among the 


Lyric Poets of Greece may be conſtrued as ſuch. 


Beſides, — ſhould not your own Experience in the 


French and Spaniſh have taught you, that the Seve- 


rity of the Engliſh Language often rejects many 
Images much applauded in France and Spain? At 
: leaſt I can aſſure you, that there are many bold Fi- 
gures in Greek and Latin, which our Mother Tongue 
| dares not naturalize. 
Nor does the Severity of the Engl ih Language 
| only reject ſome foreign Images, as unfitting to her 
Manner; but Decency likewiſe, and a Regard to the 
Public, muſt oblige a Tranſlator, ſometimes wholly 
o omit, and ſometimes to alter the Ideas of his Ori- 
ginal. Tibullus required much of this weeding, 
which, however otherwiſe inclined to favour him, 
1 ſcrupulouſly performed. If this has offended you, 
I rejoice in your Diſpleaſure; and that you are 
bdffended on this Score, I cannot doubt, when I reflect 
5 0 what horrid, I had almoſt faid infernal Scenes, 
one of your Intimates has affronted the Public with : 
in Peregrine Pickle, 
83. In the Beginning of your Article you compare ; 
Tibullus as commented on by me, to a Duich Fort, 
whoſe Environs are laid under Water. However 
elegantly this Compariſon may be applied by the 
Poet, from whom you had it, yet, on this Occaſion, 
+ muſt make bold to apply to you, what Falſtaff ſaid 


to a much greater Man, viz. Thou haſt the moſt un- 


| ſavoury Similes, and art indeed the moſt comparative, &c. 
Critic, I ever heard of. You then politely call the 
Notes themſelves © a vaſt Congeries, and a huge 
OE - 0p of learned Lumber, ; taken up in Ex- 
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5 The C. N will not 4 to decide upon the : 
Merits of a Work, in an de Sentence, miner ey Ei. 


dence. Vide Plan. 
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e planations of the Heathen Mythology, which may 
be amuſing to Women and Boys.” But good 
Mr. Ware-Grinders Critic, if you had peruſed my 
Preface with a leſs diſintereſted Attention; or had 
_ underſtood Tibu/lus, as well as you would make the 


World believe, you muſt have obſerved, that few 


Poets of Antiquity require more Mythological Notes, 
to render him intelligible to the Englih Reader, — 
The Notes, however, you add, © are taken up 
© with Quotations from the Greek, Latin, [talian, 
4% and Engliſh Poets,” Are theſe Notes alſo moſely 
_ Mythological ? And pray Mr. Hypercritical Dr. is 
not this one of the approved Ways of commenting 
on a Poet? Altho' the Sources of Imitation are not 
near fo copious as Annotators had long imagined, 
and a ſameneſs does, by no Means, in many Caſes, : 
- imply Plagiariſm 3 yet, I have commonly heard 
Men of Taſte allow, that they felt Pleaſure, in read- 
ing the correſpondent Thoughis of different Poets 
on the ſame Subject. If therefore I have erred in 


tis, I have willingly erred; and ſhall hardly alter 


my Method for all your redoubtable Ridicule. 

In another Place you call the Notes“ Gramma- 
„ tical, Critical and Explanatory, borrowed for the 

#6 oreateſt Part from Broekbuſius, the Dutch Editor 
e of Tibullus,” Many of the meerly philogical 

Notes I did take from that Commentator, and put 
| his Name to them: For, having been prevailed on 

to print the Labin, and preferring, upon the Whole, 
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the Dutchman's Text, to every o. wh, Editors, was it 
not incumbent on me, to produce his Reaſons 


wherever he differed from theſe ? Beſides, having 
myſelf found it neceſſary to alter the Arrangement | 
of ſome Parts of my Author, was nor I obliged 
alſo, to aſſign my Reaſons for theſe Alterations ? But 
the Notes are alſo Critical and Explanatory, How 
you came to ſtumble upon theſe Epithets J cannot 


| gueſs; you, however, ſoon explain them, thus, away. 
8 hey 
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40 They are jumbled together to very lietle Purpoſe, 
« ſeemingly e to diſplay the Tranſlators 
reading, rather than 1o illuſtrate the Senſe and 
ce Beauty of the Original. Rut moſt conſiſtent Sir, I 
muſt appeal from your very impartial Tribunal, to 


that of the Public, to whoſe Deciſions I ſhall chend 
fully ſubmit. Only this, I muſt add, that the Cri- 
* and Explanatory Notes are not, as you aſſert, 


Borrowed for the greateſt Part, from the Dutchman. 


To ſhew the Importance of my Remarks, you have 
ſelected three Notes from the firſt Elegy, and one 
from the Second. I have only to obſerve, that the 
three firſt you have been pleaſed to amputate, they, 
therefore appear mutilated in your Review. The 
other Note is not indeed much mutilated, but is 
mifinterpreted ; for had you not peruſed it with hit 
Candour which you have all along ſhewn to my 
Work, you, who J am told are fo eminent for ſueer- 
ing, muſt have perceived, that I forſooth was laughing 
at my good Friend the Dutchman. But ſuppoſing = 
ne dully ſerious, as you would willingly repreſent 
me. I am not a little ſuprized, that you, of all Men, 
ſſmould pretend to find Fault with the Image of 
Matulam poſcentis? You, who have fo often di- 
ſtinguiſhed yourſelf by high-flavoured Jokes, and 
delicate Alluſions, acquired, probably, in ſome ſuch 
favourite Seminary as tbe Bloody Bowl in Hangs 
ing Sword Alley, This is fo notorious, that any 
Reader of tolerable Sagacity can eaſily ſmell you out 
in your Annals of Literature, which, for my own 


Part, I generally treat as the witty Catullus uſed the 


- Annals of a certain Frecorelley. 6 of Joon: called Vo- 
1 0 5 


— venite in ignem 
Pleni ruris, et inficetiarum 
Annales HVoluſi, cacata charta. 
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Jou finiſh your learned Article with an excellent 


Precept from Horace, which, however meant, 


take in good Part. 


I 


Few People are competent 


Judges of their own Abilities, and thoſe perhaps 
leaſt 25 any, who aſpire after any Eminence in Poe- 
try. I did not however, notwithſtanding the Bad- 


neſs of Mr. Dar?'s Tranſlation of Tibullus, precipitate | 
It would have even per- 


the Publication of mine. 


haps ſtill lain in my Scritoire, had not the ingenious 
and learned Author of the Rambler, after a Peruſal, 


adviſed me to ſend it to the Preſs. 


Neither have I ; 


hitherto had any Reaſon to repent following that 
Gentleman's Advice: For notwithſtanding your vio- 
lent and early Efforts * to diſparage the Work, 1 
have the Satisfaction to know, that it is not con- 


demned by the beſt Judges. 


ſtill left to comfort me, that if 1 


ſcribble in Minerva's Spite, 


But even if Minerva 
and the Graces, as you would inſinuate, have not 
ſmiled upon my Verſion, this e I have | 


"There are who judge much worſe than I can write, - 


This is a Truth, of which, from the foregoing 5 
Examples, 1 doubt not every ſenſible Reader 1s by 
this Time throughly convinced. Let me therefore, 
good Dr. Tobias, retort the Advice, and aſſure you, 


chat you have egregiouſly 
commencing Critic, | 


Wien your Talents in : 


And here you muſt permit me to borrow a Meta- ; 
phor from you, and as the Reſervoir F (an Image of 
exquiſite Propriety !) which was 7o diſpel thoſe Miſts of 
Obſcurity thre which one People has hitherto beheld an- 
other ; which was to extend and elevate the Under- 
ſtanding; ; and to unite the more rational Part of our © 


Fellow Creatures in ane Haie Fanny: as | this WOn- - 


— — 


this Criticiſm came out the firſt of Fanuary, 
| + See Plan of the Critical Review. 


— 


* 22 was publiſhed ha 7 e Middle of Dealer aud 
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flerful Reſervoir, I fay, has been demonſtrated by 5 
different Hands, to be chiefly ſupplied from the 
muddy Streams of Ignorance, falſe Taſte, Partiaa 
lity and Malevolence, let me adviſe you to lay 
aſide the Office of Turn-cock, in which you have 
been fo unſucceſsfully active. Be a Romance or 
Farce Writer, raiſe Contributions by another Regi- 
cide, tranſlate from the French, or, f Dis placet, 
murder the Spaniſh. But henceforth, if you have 
any Shame left, drop the Rod of Ariſtarchus. Nei- 
ther, on your Demiſe as a Critic, vainly conſole 
yourſelf with the Imagination of having died a 


" < — a= 

* >=, TY OE: oe 
” 
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Martyr to true Taſte and Ingenuity, the Legality x ; 


of your Pretenſions to Either having been _— a; 
proved. 1 
To conclude, I Sk no Doubt has in the next 
| Number of the above-mentioned Miſt-diſpelling Re- 
ſervoir the Critical Review, you will modeſtly con- 
ſider this Letter as one of the Teſtimonies of your Im- 
JM « partiality and Power : You will alſo probably va- 
riouſly compound the Terms of Dunce, Poetaſter, 
_ wwhipt Cur, and other ſuch Epithets, to which de- 
dected Ignorance often has Recourſe. But rail on 
_ good Dr. Tobias, and welcome. Do any thing ex- 
_ cept praiſing me, as I intirely join in Opinion wich ; 
Mr. Pope, when he obſerves that, - 
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Pe Ot all mad Creatures, if the Learn'd are e right, 
5 It is the Slaver kills, and not the Bite: 

[ A Fool quite angry is quite innocent: 

15 - vas! tis ten times worſe when they repent. | 
5 2 Sb 1 * Critical Review, | 
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